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In the galleries: The grid is the primary notif but subject to subtle
change

An installation view of “Enblemata” by artists E.E. Ikeler and Ken
Weat hersby. (Gregory Stal ey/ Pazo Fine Art)

By Mark Jenkins

Gids are central to the art of E.E. lkeler and Ken Wat hersby, but so are
devi ations fromthese self-inposed frameworks. The two artists, dueting in
Pazo Fine Art’'s “Enbl emata,” enpl oy repeated patterns, executed in paint,
tile or wood. Yet the orderly nmotifs are subtly warped by naterials or the
artist’s hand.

| kel er uses netting, cast tiles and pignented resin to construct

nosai c-1i ke pieces with decorative arrangenents and, occasionally, cryptic
text. The Brooklyn artist arrays circles and arcs in designs that are
essentially if not exactly symmetrical, and often keys nulticol or
conpositions to a predom nant hue. Anong the sloganeering works is “Wat
Doesn’t Kill You,” which spells out the opening of an oft-quoted Ni etzsche
aphori smthat continues, “makes you stronger.” It’s a fitting maximfor
artwork that’s splintered but sturdy.

Anot her view of “Enblemata.” (Gregory Stal ey/ Pazo Fine Art)

Weat her sby nakes pai ntings and scul ptures, both with elements of coll age.
Most of theminclude details of photos of ancient statues, set off by
lattices that nmay be painted or assenbled from wooden slats. Sone of the
photos are deployed with visual wit: One is decapitated, with its head
replaced by a circle filled with checkerboard squares; another is
truncated to its feet, which stand aptly at the bottom of a standing
wooden rectangle that’s roughly proportionate to a hunan body.

Soneti mes Weat hersby skips the photo and directly contrasts painted
tenplates with scul ptural ones. The New Jersey artist places a painted
checkerboard within a sort of wooden rack, and places a skinny picture of
i nterl ocked concentric boxes on a wooden stand. The | atter piece has been
shattered and reassenbled, as if to certify the power of patterning. In
both artists’ work, the grid is slippery but indomtable.

E.E. lkeler and Ken Wat hersby: Enbl emata Through Jan. 20 at Pazo Fine Art
, 4228 Howard Ave., Kensington. Open by appoi ntnent.
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Ken Weat hersby: ("Tine After Tine") From scul pture to painting
by Sharon Butler / TWD COATS OF PAI NT

Ken Weat hersby, “Tinme After Time” at M nus Space, installation view.

For his new series of elegant abstract paintings, on view at M nus Space
t hrough February 25, Ken Wat hersby drew from seasoned inages in old art
hi story books. These books feature sinple [ayouts, often two wi de col ums
illustrated with black and white inages. Over tine, the paper on which
they’ ve been printed has darkened or yell owed. The paintings thus convey
three distinct tinme frames: when the works in the images were actually
made, when the inmages were captured in the books, and when the pictures
wer e included in Weat hersby’s pai ntings.

Ken Weat hersby, 261, 2016, acrylic & graphite on |linen over panel
col lage, 30 x 20 inches.

Weat her sby sel ects images of statues and reliefs from Geek, Ronan, and
ot her ancient cultures, pastes themonto m d-sized painting supports, and
then wraps the supports with Iinen-covered frames so that the images
appear to be bordered by the surrounding naterial. The abstract paintings
respond to the shapes, colors, sight lines, and textures of the snal

scul ptures depicted in the inset inmages.

Ken Weat her sby, 260, 2016, acrylic & graphite on |linen over panel
col lage, 40 x 30 inches.

Weat hersby’s sublime matte surfaces feature thinly applied paint and
[ightly-drawn geometric pencil lines. The conpositions are resolutely
two-di nensional, like the tenplate grids of the old text books thensel ves,
and each painting is titled with a nunber—presunmably the original plate
nunber of the collaged i mage.

Ken Weat hersby, 258, 2016, acrylic on linen over panel, collage, 38 x 36
i nches.

Ken Weat hersby, 264, 2016, crylic on linen over panel, collage, 30 x 24
i nches.

Weat her sby seens to be reminding the viewer that abstract paintings nmay
seemformalist, or, to sone viewers, sinply decorative, but they are in
fact part of a larger tineline rooted in history, politics, and

phil osophy. Wth wit and charm he fuses his interests in Mdern graphic
design, art history, and ancient scul pture. Wathersby nmakes erudition
seem easy.

“Ken Weat hersby: Time After Tine” M nus Space, DUMBO Brooklyn, NY.
Thr ough February 25, 2017
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from Hyperallergic.com
Ken Weat hersby at Parallel Art Space
by Mostafa Heddaya on March 5, 2014

If, as the phil osopher of art Nel son Goodnman has argued,

“Denotation is the core of representation and is independent of

resenbl ance,” then Ken Weat hersby’s

tight wooden grids on viewin Parallel Art Space’s Of the Wall are nore
than the nere “paintings” the artist calls them —they fully inhabit the
fate of canvas as partition between signifier and signified. A grid, as
interpretive

nodel in a synbolic system enbodi es denotation by being itself a terrain
for signification, e.g. the space that makes intelligible the slippage
bet ween “Queen to F7 and “Checkmate.” And so too do these |atticeworks
with found objects, ranging fromthe Metropolitan Muiseum of Art’'s Sunmer
1982 bulletin to bits of textile, eschew the stable universe of easel and
palette to probe a nore fundanental schema of nediation

From the outside, Weathershy's pieces straddle the clinical geonmetry of Op
art and the organic architectural character of traditional roomdividers
and panels, |ike the Arab mashrabeya or the Japanese screen, and are
unobtrusive, orderly, suggestive even of a painterly nonasticism Yet,
humm ng with accidental multitudes, these are not a recluse’s relics: bits
and pieces stripped of their original context fortify the

t hree-di mensi onal matrix that Wathersby constructs |ike scaffolding
around the troubl ed repose of the pictorial plane. These occlusions are
ghosts in an alternately rigid and brittle system(the artist’s glue is
visible at every junction), and flutter between the pictorial, verbal, and
di agrammati cal denotations identified by Goodman in the aforecited
Languages of Art. The found artifacts play out the penury of signs, ripped
from sonme original order and entrapped in the next, their irrelevant
resenbl ances sublimated within the grid. Here together are the lints of
synbolic systens and the | exical affects we adopt to parse them

Ken Weat hersby is certainly not the first artist to have

mani pul at ed pai nting and denotation, or desecrated the ever-cooling corpse
of canvas —the project has a distinctly vintage, Black Muntain Coll ege
feel toit —but there is a focused and exploratory energy at work in his
pi eces, a maturity of purpose that stands at ascetic renove fromthe

cl oying color and sl oppy corporeality that too often cones to the fore in
Bushwi ck.

Ken Weat hersby’s work is on viewin Of the Wall at

Parallel Art Space (17-17 Troutman Street, Ri dgewood, Queens) through
Mar ch

23.
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